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English 1B: Critical Thinking and Writing

COURSE DESCRIPTION

This course develops critical thinking, reading, and writing skills through the formal study of argument and literature.  Composition totaling a minimum of 10,000 words serves to correlate writing with reading. Classroom activities integrate with Writing and Reading Center activities. 72 hours lecture and 18 hours laboratory. (Letter Grade Only) Prerequisites: English 1A or placement.

ADDITIONAL COURSE INFORMATION

The theme of this course is crisis. From identity crisis, to the crisis of war or the personal crisis in the search for vengeance, the works we encounter this semester will provide us with various portrayals of people in crisis. The works we will read this semester have not only been chosen because of the crises they portray within them, but because of the implications of crisis in the world around us. 

We will seek to read literature with an eye to what it is we, as human beings and citizens of the world, can learn from it about ourselves as individuals and the world at large. Students will be asked to engage critically with the works we read both orally and in writing, seamlessly incorporating source material, to expand their abilities to argue in convincing ways.

COURSE MATERIALS


Required Texts: 

Portable Literature: Reading, Reacting, Writing Kirszner and Mandell, Wadsworth Publishing; 8 edition, 2009

Brokeback Mountain Annie Proulx

Brave New World Aldous Huxley

Ruined Lynn Nottage


Required Materials:
Blue or black pens (all handwritten work must be completed in pen)

Access to a collegiate dictionary
STUDENT LEARNING OUTCOMES
Upon successful completion of this course, students should be able to:

1. Recognize and explain the principles of formal argument: 
a. Principles of effective logical analysis
b. Components of argumentation and persuasion in literary and critical works
c. Formal and informal fallacies of language and thought that weaken reasoning
2. Read and discuss literary works from a variety of genres – fiction, poetry, drama, and non-fiction prose – with understanding and insight.
a. Read literary works closely, recognize differences in language use, understand figurative language, and distinguish between literal and metaphorical meanings.
b. Recognize and appreciate some of the distinctive features of each genre covered.
c. Develop an appreciation for the broad diversity of authorial voices and cultural contexts in works of literature.  
3. Analyze literary works with an understanding of how critical thinking and argumentation can inform discussions of literature.
a. Distinguish among facts, inferences, and judgments in literary works and discussions of literature.
b. Explain assumptions upon which particular conclusions depend in literary and critical texts and within their own arguments.
c. Interpret literary works using the formal components of literary analysis
d. Synthesize diverse interpretive alternatives and demonstrate an ability to assess those alternatives while engaging in discussions of literature.
e. Develop an understanding of diverse political, historical, and cultural viewpoints from the reading and discussion of literature.
4. Apply principles of sound critical thinking to their own interpretive/ argumentative essays by composing developed, unified, coherent, and stylistically fluent essays that:
a. Analyze, criticize, and advocate ideas about literary works.
b. Demonstrate a consistent and persuasive line of reasoning in writing, 
c. Provide valid logical premises in support of an analysis of or argument about literary works.
d. Make inferences about evidence and draw conclusions in support of an interpretive or argumentative claim 
e. Support premises about literary works with effectively integrated, relevant, thoughtful, and sufficient evidence drawn (as appropriate) from texts. 
f. Analyze and interpret evidence so the warrant for using specific textual material as evidence for a particular claim is clear.
g. Demonstrate a consideration of alternate interpretations in creation of written literary arguments.
CLASSROOM/COURSE POLICIES

Attendance/Tardiness: Class attendance is mandatory and there are no excused absences.* If you miss more than four (4) classes you will be asked to drop the class or will not pass. It is the student’s responsibility to keep track of absences. Be sure to check with a fellow student for any changes or additions made to the syllabus during your absence. Entering class late is disruptive to the learning process for your fellow students. If arriving late becomes a problem, I reserve the right to count tardies as absences or deduct points from your participation grade. Do not interrupt the class to ask for missed work or announce that you have arrived; please see me during a break or after class.*Note: There is no such thing as an excused absence. Students are responsible for ensuring that I receive any work due on the day it is due (more about this later). Students must be present on the first and second days of the class, or they will be dropped. 

Expectations: Students are expected to come to class prepared with all necessary materials and a willingness to participate. Consistently arriving to class unprepared can result in a lower grade and/or being requested to drop the class. This is a college-level class. As such, students should expect to spend about two hours working outside of class for every hour they spend in class (about 6 - 8 hours per week).

Late Work: No late work will be accepted. You will have plenty of warning before assignments are due, so please plan accordingly. If you are going to miss class on the day an assignment is due, you may email me the assignment BEFORE THE CLASS IS OVER to have it counted as on time. However, you must bring me a physical copy of the assignment when you return in order for it to be graded. If you miss class, it is your responsibility to ask a fellow student (preferred) or email me  about what you missed to ensure that you do not miss turning in any homework assignments on the day of your return. Quizzes will be given periodically throughout the semester, and often without warning. In the event that you miss a quiz or other in-class assignment, you may make up the assignment on the day you return. It is the student’s responsibility to request a makeup at the beginning of class on the day of his/her return. In the event of a prolonged absence due to hospitalization or the hospitalization or death of a loved one, we may be able to work out a system to keep you caught up on work.   

Class rules:
1. NO cell phones, other electronic devices or non-class related materials. If you are caught using any electronic device during class or viewing non-class related materials or working on outside homework, you will be given one warning. Upon the second request, you will be asked to leave the classroom and will be counted absent for the day.

2. NO late assignments are accepted.

3. RESPECT the property and people around you. Disrespecting anyone or anything in the class room may result in you being asked to leave and counted absent for the day.

ACADEMIC HONESTY
Cheating and plagiarism have serious consequences. This is a writing and research course, so you will regularly be using outside sources to further your arguments. Even using a short passage from someone else’s work without properly citing the source is considered plagiarism. According to Riverside Community College District Policy 6080, Section II.C. 1&2: For instances of academic dishonesty a faculty member may take any one of the following actions:


The faculty member may reduce the score on tests or assignment(s), reduce the grade for the course, fail the student in the course, or recommend to the appropriate administrative officer that the student be suspended from the course.

LEARNING DISABILITIES
If you have a documented disability requiring accommodation in this class, please contact me or the Office of Disabled Students Programs and Services. Our goal as a college and as educators is to make sure that you succeed, as such we will be happy to work with you in determining appropriate accommodations to meet the educational limitations resulting from your disability.  The Moreno Valley DSPS office is located in the Humanities building, room number 222. The phone number for the office is 951-571-6138.
ASSIGNMENTS AND GRADING
Assignments

Active Reading While your writing is what you will primarily be evaluated on, the reading assignments are what serve to generate the ideas you put forth in your writing. This class moves at a quick pace, and you should expect new reading assignments before nearly every class. To be successful in this course, it is imperative that you keep up on your reading. Falling even one class behind can have detrimental effects on your ability to complete assignments. You are expected to read actively, meaning you will highlight and underline in the texts you read, and notate questions or comments in the margin. This sort of active reading proves to be invaluable when you begin to write your papers, as ideas and quotes that you found interesting or important will be easy to find. I may periodically check your books to ensure that you are actively reading. Reading checks will count toward your participation grade. 

Reading Journal You will be required to keep a journal containing your answers to assigned discussion/comprehension questions. You must bring your journal to class every day, as the work you do in it will be used to spark in-class discussions or assist you with other in-class assignments. You may also be given in-class assignments to be included in your Reading Journal. It will also serve as an invaluable tool to help you generate ideas for your major writing assignments. The Reading Journal comprises a large portion of your final grade in the semester, so DO NOT allow yourself to fall behind in Reading Journal assignments. I recommend that students come to class with at least a basic idea of how each question might be answered. We will discuss comprehension questions in class. I then suggest that students type up their answers to discussion/comprehension questions after each class discussion to avoid falling behind. Alternatively, students may wish to bring a laptop or tablet to class and work on typing their answers as we discuss them. I will collect and grade journals after each reading unit (Drama, Fiction, Poetry).


Formatting Your Journal for Submission: Your Reading Journal will act as a running record of your understanding of the assigned readings for the semester. Keeping your journal organized and up to date will help you prepare for exams and papers. Journals must be typewritten unless otherwise noted. A properly formatted journal will include: 

· A typewritten Table of Contents. (Each time you turn it in, you will need to create a new Table of Contents sheet to include all of the work that has been added to it since the last time it was graded.) This should be treated as one large assignment, so pagination should continue throughout each reading unit.
· Separate sections for each reading unit.
· Each reading unit should begin with the Literary Elements Vocabulary List that we will be working on in the WRC. (More on this later.)
Creative Assignments You will periodically be asked to complete a creative assignment. Each assignment will be tied to the genre that we are studying at the time, and may involve composing a poem, ten-minute play or performing a scene or monologue from a play. While these assignments are meant to be fun, they should also be taken seriously and approached with careful thought and respect. Your goal with the creative assignments is to demonstrate your understanding of a particular genre and the literary elements associated with that genre by attempting to employ them in your own writing. Assignments will be graded on your attempt to employ these literary elements in your assignment.

Quizzes You will be given quizzes throughout the semester. Three (3) quizzes will be given based on the Literary Elements Vocabulary lists located at the end of this syllabus. These quizzes will ask you to use vocabulary or indicate your understanding of vocabulary in context through direct use of the assigned literature. Other quizzes may be given at my discretion. Some quizzes may not be announced, so regular attendance and keeping up with assigned readings is mandatory.

Analysis/Argumentative Essays You will be assigned essays in which you are asked to analyze a given work and effectively argue that your analysis is valid using direct quotations and evidence from the assigned readings. While I will provide suggested topics for these essays, you are encouraged to choose your own topic. If you decide to choose your own topic, you must have it approved by me before you proceed with writing your essay. You may email me or see me in class for approval. Suggested prompts can be found at the end of this syllabus on pages 14-16.


Guidelines: Each essay must be between 5 and 7 pages in length. While you are not required to consult outside sources for your analysis essays, I do encourage you to consult the work of professional and academic critics (doing so will only help further your claims). This class runs with the assumption that you are familiar with MLA format (required for all major essays), and possess coherent drafting, organization and editing skills. Any serious defects in these areas, even if the ideas presented are sound, will be reflected in your grade.  Your textbook contains a chapter on MLA format, use it as a reference guide when you compose your papers for this course. All formal essays must by typewritten and double spaced with 1.25” margins.

Comparative/Critical Essay Your final essay for this course must be comparative in nature and include at least 3 outside sources from critical or theoretical works to support your argument. For this assignment, you must choose at least two works we read this semester (although alternative works by the same authors may be considered, with instructor approval) and formulate an argument that either joins them together or puts them in contrast with each other. This can be based on any number of literary elements we talked about this semester, such as theme, character, tone or mood, symbolism, imagery and/or conflict, to name a few. For example, you can discuss the way two authors treat the status of women, or set the way two protagonists address conflict in contrast with one another. The final paper must be 6 to 8 pages in length and include a Works Cited page that adheres to MLA format. A proposal of your topic will be due on 11/19. Directions for the proposal can be found at the end of the syllabus on page 16.

Revisions You may revise any or all of your analysis/argumentative essays for a better grade, provided that you turned in your first draft on time. Remember that revision does not simply mean adding in a new quotation or fixing grammatical errors. It means a re-envisioning of your essay or approach to your topic. Successful revisions often do not closely resemble the original draft and take a considerable amount of time to complete. Revisions must be turned in no later than 2 weeks after the day your final draft is handed back to you.

18 Hours in the WRC Please note that this class has a lab requirement. Labs are scheduled every Wednesday from 5-5:50pm. Lab attendance, like class attendance, is mandatory. There are no excused absences from lab. If you are unable to attend a lab, see me to arrange a makeup. Absence of more than 3 labs may result in you being asked to drop the course or in a failing grade for the entire course. You will be assigned tasks to complete in the WRC throughout the semester. These may include working on the Literary Elements Vocabulary list, peer editing, group work or individual conferences with me. You will need your text books and any other assigned readings with you at every lab. You may also need your reading journals or other written assignments that you are working on. I will warn you ahead of time if you need anything in lab beside your assigned readings and text books.

Grade Distribution
Reading Journal



30%

Analysis/Argumentative Essays

30% (2 essays, 15% each)

Comparative/Critical Essay


20%

Quizzes




10%

Creative and WRC Assignments/


Participation




10%

Grading Scale I follow the college-wide grading scale. Pluses or minuses are not given on final grades, though I will use them on individual assignments. A passing grade is a C or better.

A  90 -100%
B  80 - 89%
C 70 - 79%
D 60 - 69%
F 50 - 59%
Evaluation You can expect to be evaluated consistently and fairly. I spend a large amount of time grading your papers and providing you with feedback. If you would like more detailed feedback, feel free to see me in the WRC for a one on one chat. For your reference, I have attached to the end of the syllabus the grading rubric that I use.
CALENDAR*

UNIT 1: DRAMA

MON 8/25
Syllabus Overview, Introduction, Tape by Jose Rivera (PL 757), Quoting 

literature #1

WED 8/27
Conventions of Drama and Theatre History; Writing about Literature; Quoting 

Shakespeare; Meter and Rhythm in Shakespeare Readings Due: PL Ch. 1 

“Reading Literature” (pp. 2-6); PL Ch. 25 “Understanding Drama” (720-730); PL 

Ch. 13 “Theme” (328-332); Act 1 Hamlet (928)

MON 9/1
HOLIDAY--NO CLASS-- :)
WED 9/3
Elements of Plot; Readings Due: Acts 2 & 3 Hamlet; PL Ch. 27 

“Plot” (762-767); PL Ch. 12 “Symbol, Allegory, and Myth” (283-289)

LAST DAY TO ADD 9/5

LAST DAY TO DROP WITHOUT A “W” 9/7

MON 9/8
Elements of Character; Readings Due: Acts 4 & 5 Hamlet; PL Ch. 28 

“Character” (839-850)

WED 9/10
Hamlet final discussion; Film No new readings/assignments due
MON 9/15
Hamlet quiz, in-class writing; Readings Due: Handout: Excerpts from Plato and 

Aristotle

WED 9/17 
Essay #1 Assigned; Readings Due: Ruined Act 1; Skim read Ch. 2 “Writing 

Literary Arguments”

MON 9/22 
Readings Due: Ruined Act 2

WED 9/24
Ruined final discussion; Readings Due: PL Warren Leight’s Nine Ten (767) 

Assignments Due:  Reading Journal

MON 9/29
Quiz Literary elements vocab. #1, drama; In-class time to work on Creative 

Assignment #1 

WED 10/1
Creative Assignment Presentations; Assignments Due: Creative Assignment #1 

(See assignment directions at the end of the syllabus)

UNIT 2: FICTION

MON 10/6 
 Peer review E1; Readings Due:  PL Ch. 4 (entire) including “Hills Like White 

Elephants” (69); Assignments Due: Essay #1 First Draft (Bring 4 copies)

WED 10/8
Readings Due: PL Ch. 7 “Plot” (110-114); PL Ch. 8 “Character” (138-141); PL: 

“The Story of an Hour” (115); “The Yellow Wallpaper” (376)

MON 10/13
Setting; Imagery/symbolism; Readings Due: PL Ch. 9 “Setting” (171-175); 

Annie Proulx’s Brokeback Mountain
WED 10/15
Essay #2 Assigned; Film: Brokeback Mountain Readings Due: PL Ch. 10 “Point 

of View” (198-207); PL Ch. 11 “Style, Tone, and Language” (244-250) 

Assignments Due: Essay #1 Final draft
MON 10/20
Readings Due: Brave New World Chapters 1-6; Excerpts: Sir Thomas More’s 

Utopia (Book II)



http://oregonstate.edu/instruct/phl302/texts/more/utopia-contents.html
WED 10/22
Readings Due: Brave New World Chapters 7-12

MON 10/27 
Readings Due: Brave New World Chapters 13-18; 
WED 10/29
 Final Discussion Brave New World; Readings Due: Aldous Huxley’s Brave New 

World has been described as a novel that plays off of his audience’s fears of both 

Communism and Fordist American Capitalism. Use the following URL to find the 

complete text of The Communist Manifesto:



 http://www.fullbooks.com/The-Communist-Manifesto.html


Please read to the end of Section II: “Proletarians and Communists.”
MON 11/3
Readings Due: PL “The Lottery” (289); PL “Everyday Use” (296)

WED 11/5
Quiz Literary elements vocab. #2; Peer review of E2; Assignments Due: E2 

Draft #1 (Bring 3 copies)

MON 11/10
HOLIDAY--NO CLASS-- :)
UNIT 3: POETRY

WED 11/12 
Intro. to poetry/history;  Readings Due: PL Ch. 15 “Understanding 

Poetry” (entire); PL Ch. 17 “Word Choice, Word Order” (459-462) and “Levels of 

Diction” (470-472) and “Word Order” (481-482) 



Assignments Due:  Reading Journal

MON 11/17
Readings Due: PL Ch. 16 “Voice” (426-432) and “The Tone of the 

Poem” (436-437) and “Irony” (445-449); “The World is Too Much With 

Us” (443); “To the Virgins” (444) Assignments Due: E2 Final Draft

WED 11/19 
Student meetings about final essay; Class time to work on Creative Assignment #2  

(See assignment at the end of the syllabus) Assignments Due: Proposal for final 

comparative/critical essay

MON 11/24 
Imagery; Readings Due: PL Ch. 18 “Imagery” (487-494); PL Ch. 20 

“Rhyme” (549-551); “My Mistress’ Eyes are Nothing Like the Sun” (501); 

“Stopping by Woods” (680) 

LAST DAY TO DROP WITH A “W”--11/14

WED 11/26
Figures of Speech; Readings Due: PL Ch. 19 “Figures of Speech” (504-509) and 



“Hyperbole and Understatement” (517-520); “To His Coy Mistress” (522); 



“Out, Out--” (524); “Because I Could not stop for Death” (670)

MON 12/1
Literary Elements #3 quiz; In class time to work on Creative Assignment #2

WED 12/3 
Readings Due: “The Raven” (598); “Leda and the Swan” (613); “Do not go 

gentle into that good night” (628); “The Love Song of J. Alfred Prufrock” (674); 

“Buffalo Bill’s” (667) 



Assignments Due: Final Reading Journal; Creative Assignment #2

WED 12/10
FINAL EXAM 2:00 - 4:30pm



Assignments Due: Final draft comparative/critical essay due
· I reserve the right to change the calendar in any way I see fit.
GRADING RUBRIC

The Superior Paper (A/A-)
Thesis:Easily identifiable, plausible, novel, sophisticated, insightful, crystal clear.

Structure: Evident, understandable, appropriate for thesis. Excellent transitions from point to point. Paragraphs support solid topic sentences.

Use of evidence: Primary source information used to buttress every point with at least one example. Examples support mini-thesis and fit within paragraph. Excellent integration of quoted material into sentences.

Analysis: Author clearly relates evidence to "mini-thesis" (topic sentence); analysis is fresh and exciting, posing new ways to think of the material.

Logic and argumentation: All ideas in the paper flow logically; the argument is identifiable, reasonable, and sound. Author anticipates and successfully defuses counter-arguments; makes novel connections to outside material (from other parts of the class, or other classes) which illuminate thesis.

Mechanics: Sentence structure, grammar, and diction excellent; correct use of punctuation and citation style; minimal to no spelling errors; absolutely no run-on sentences or comma splices; MLA format is strictly adhered to.

The Good Paper (B+/B)
Thesis: Promising, but may be slightly unclear, or lacking in insight or originality.

Structure: Generally clear and appropriate, though may wander occasionally. May have a few unclear transitions, or a few paragraphs without strong topic sentences.

Use of evidence: Examples used to support most points. Some evidence does not support point, or may appear where inappropriate. Quotes well integrated into sentences.

Analysis: Evidence often related to mini-thesis, though links perhaps not very clear.

Logic and argumentation: Argument of paper is clear, usually flows logically and makes sense. Some evidence that counter-arguments acknowledged, though perhaps not addressed. Occasional insightful connections to outside material made.

Mechanics: Sentence structure, grammar, and diction strong despite occasional lapses; punctuation and citation style often used correctly. Some (minor) spelling errors; may have one run-on sentence or comma splice; potential problems in MLA format.

The Borderline Paper (B-/C+)
Thesis: May be unclear (contain many vague terms), appear unoriginal, or offer relatively little that is new; provides little around which to structure the paper.

Structure: Generally unclear, often wanders or jumps around. Few or weak transitions, many paragraphs without topic sentences.

Use of evidence: Examples used to support some points. Points often lack supporting evidence, or evidence used where inappropriate (often because there may be no clear point). Quotes may be poorly integrated into sentences.

Analysis: Quotes appear often without analysis relating them to mini-thesis (or there is a weak mini-thesis to support), or analysis offers nothing beyond the quote.

Logic and argumentation: Logic may often fail, or argument may often be unclear. May not address counter-arguments or make any outside connections.

Mechanics: Problems in sentence structure, grammar, and diction (usually not major). Errors in punctuation, citation style, and spelling. May have several run-on sentences or comma splices. Errors in proper MLA citation of sources

The "Needs Help" Paper (C/C-)
Thesis: Difficult to identify at all, may be bland restatement of obvious point.

Structure: Unclear, often because thesis is weak or non-existent. Transitions confusing and unclear. Few topic sentences.

Use of evidence: Very few or very weak examples. General failure to support statements, or evidence seems to support no statement. Quotes not integrated into sentences; "plopped in" in improper manner.

Analysis: Very little or very weak attempt to relate evidence to argument; may be no identifiable argument, or no evidence to relate it to.

Logic and argumentation: Ideas do not flow at all, usually because there is no argument to support. Simplistic view of topic; no effort to grasp possible alternative views.

Mechanics: Big problems in sentence structure, grammar, and diction. Frequent major errors in citation style, punctuation, and spelling. May have many run-on sentences and comma splices. Major errors in MLA or citations completely missing in many cases.

The Failing Paper
Shows obviously minimal lack of effort or comprehension of the assignment. Very difficult to understand owing to major problems with mechanics, structure, and analysis. Has no identifiable thesis, or utterly incompetent thesis. No works cited page or attempt to use sources.

LITERARY ELEMENTS: DRAMA

VOCABULARY LIST #1

Protagonist

Antagonist

Dramatic irony

Verbal irony

Foil

Monologue

Soliloquy

Aside

Exposition

Rising Action

Climax

Falling Action

Resolution/Denouement

Conflict

Plot

Subplot

Foreshadow

Round characters

Flat character

Static character

Dynamic character

Tone

LITERARY ELEMENTS: FICTION

VOCABULARY LIST #2

Epiphany

Simile

Metaphor

Setting

Imagery

Atmosphere/Mood

Tone

Imagery

Personification

Allusion

Symbol

Theme

Narrator

Point of View

First person narrator

Third person narrator

Omniscient narrator

Limited omniscient narrator

Objective narrator

LITERARY ELEMENTS: POETRY

VOCABULARY LIST #3

Alliteration

Near(slant/imperfect) rhyme

Assonance

Consonance

Denotation

Connotation

Synesthesia

Synecdoche

Apostrophe

Meter

Foot

Onomatopoeia

Open/Free form poem

Essay #1 (E1): First Draft Due 10/6; Final Draft Due 10/15

For E1, you must write a 5-7 page analytical essay on either of the major dramatic works we read this semester, Hamlet or Ruined. For further details on the requirements for this essay, please review your syllabus under the heading “Analysis/Argumentative Essays.” Your goal here is to write an analytical essay that seeks to support your argument through evidence, in the form of quotation taken directly from your primary source, the play. Remember, summary and paraphrase are not as effective as direct quotation. Be sure to cite your quotations parenthetically in the manner appropriate to the play you’ve chosen. Below are some options for topics. Remember, I highly encourage students to write on a topic of their choice, but be sure to get it okayed by me before you begin writing.

1. Shakespeare likes to mirror themes, characters and plot lines to draw out contrasts and distinctions between various experiences and to provide multiple perspectives on one topic. In Hamlet we are presented with three sons, Hamlet, Fortinbras and Laertes, faced with the task of avenging their fathers’ untimely deaths. Write an essay in which you analyze the filial duty of vengeance in these three sons or in which you analyze the role of Hamlet through his journey to revenge by using Laertes and Fortinbras as mirrors or foils of his path.. Questions you may consider: How does each son pursue his quest for vengeance? Why do you think Shakespeare chose to present three such similar story lines within the same play? What does it do to highlight Hamlet’s character? What does it do to highlight the theme of vengeance? How does each character’s path to revenge differ from the others’? Does Hamlet favor one form of action over another? Who is most successful, or do all fail or succeed in their own ways? What does filial duty mean to each character? Does each character show filial duty in their paths to revenge, or does it go beyond mere loyalty to a father into selfish means or self-driven ends? Was Hamlet indecisive, or calculating? Mad, or simply “mad in craft?

2. We have discussed the idea that performance of Shakespeare is a result of interpretation and intense analysis on the part of the director and other artists involved. Write a paper in which you compare and contrast a film version of Hamlet with the text that we read as a class. What themes do you believe the director found central to the play? What seemed to be his primary concerns with the story? Was the film well cast? Did everyone seem to fit their roles the way Shakespeare wrote them, or did the director seem to take some artistic license with the way the characters were portrayed? Did the director make any serious alterations to or omissions of Shakespeare’s text? What was the result? Was the film effective in conveying the story and/or themes that Shakespeare wrote? You may use any film version of Hamlet you wish.

3. In the society presented in Ruined, women are victims of a war over which they have no control and of a patriarchal society that seems to value them mainly for their biological ability to bear children and serve the men in their lives. Write an essay in which you analyze how Lynn Nottage treats and complicates the position of women in Congo. Questions you may consider: How does Mama stand out as a woman in Congo? How does Salima? Sophie? Josephine? How does the character of Fortune complicate the vision of Congo men? Of military men? How does Christian’s character complicate things?

4. Mama is a complicated character resting somewhere between hero and villain. Write an essay in which you argue for what type of character you think Mama is and how her character functions within the play. Questions you may consider: Is Mama a villain for employing girls as prostitutes, or is she, and her business, simply a product of the war? Is Mama a hero for giving these girls safe refuge and remaining neutral during the war? Is Mama’s place truly neutral ground?

ESSAY #2 (E2): First Draft Due 11/5; Final Draft Due 11/17

English 1B: Essay #2 (Fiction)

For E2, you must write a 5-7 page analytical essay on either of the major fiction works we read this semester, Brokeback Mountain or Brave New World. I have not provided sample prompts for essays on any of the short stories we read, but you are free to come up with your own topic if you choose to write on one of those. For further details on the requirements for this essay, please review your syllabus under the heading “Analysis/Argumentative Essays.” Your goal here is to write an argumentative essay that interprets/analyzes a particular aspect of the given work. Be sure to support your arguments with direct quotation from the work. Remember, summary and paraphrase are not as effective as direct quotation. Be sure to cite your quotations parenthetically by page number. Below are some options for topics. Remember, I highly encourage students to write on a topic of their choice, but be sure to get it okayed by me before you begin writing.

1. Aldous Huxley took his title, Brave New World, from Shakespeare’s The Tempest, a play that has been interpreted by many scholars as a commentary on British colonialism.  One of the tools used by colonizing nations to reduce conflict and gain control over native populations is to replace the native culture with the cultural beliefs, attitudes and practices of the colonizing nation. The unification of the cultures provides a means of control of the native culture by the colonizer. Write an essay about how the theme of colonialism influences, drives, or informs Huxley’s work. Given that the play’s title evokes images of colonialism, how does this theme play out in or complicate your understanding of the novel? Do either the Reservation or the World State seem to be products of such practices? How does John’s presence in a city of the World State mirror the position of a native’s experience with a colonizer? How does it complicate it? Has the Reservation been colonized, or does it seem like the World State has colonized the civilized cities?

2. A main theme in Annie Proulx’s Brokeback Mountain is nature. Ennis and Jack spend most of their time together surrounded by nature, the image and memory of Brokeback mountain looms in its significance in both of their memories, and both men seem happiest when they are in the rugged mountains of Wyoming. Write an essay in which you argue for the way that nature influences not only the events of the story, but your understanding of it. How does nature, and the images associated with it, influence your understanding of the passion/desire/love shared between Jack and Ennis? How do natural elements serve as symbols of what is shared between Jack and Ennis, both their passions and obstacles?

3. The World State in Brave New World has evolved around the idea of efficiency and productivity. Write an essay in which you argue for how (and how well) the State maintains control over its citizens. Are there any suggestions that the conditioning that society undergoes is not fool proof? How does this conditioning relate to our own society or, more specifically, Western society in the 1930s during which Huxley was writing?

4. Ennis and Jack pursue and experience their relationship in largely different ways in Annie Proulx’s story. Jack is much more open about his feelings for Ennis and dreams of a shared life as ranchers while Ennis knows the dangers of an openly gay relationship and remains sheltered, even with his lover Jack. Write an essay in which you argue for the source of each man’s attitude toward their relationship. Is Jack more open with Ennis because he is “more gay?” Are there/can there be degrees of homosexuality? Or does Proulx’s different treatment of the two men and the complications of their relationship seem to suggest a desire to avoid or combat stereotypes and labels?

Proposal Directions for Final Comparative/Critical Essay

In preparation for your final paper, you must complete a proposal that we will discuss briefly during class on 11/19. Remember, the final paper must be 6 to 8 pages in length, compare two or more works we discussed this semester, and contain at least 3 outside sources from literary scholars. The proposal must be type written and contain two things:

1. An introductory paragraph to your paper: This paragraph should clearly indicate what two (or more) works you will be discussing and contain the thesis that you will be arguing. In determining what works you will use, it is most helpful to try to group works as you think about them thematically. To come up with a thesis, figure out what themes popped out at you this semester and try to find two works that address the theme in similar (or contrasting) ways. Then analyze the works together to see if they seem to argue for the same or different conclusions. Your topic and the works that you choose are entirely up to you. Please see me if or email me if you are having trouble coming up with an appropriate topic or appropriate works to support your topic.

2. An annotated bibliography containing 5 sources that you may use in your paper: To create an annotated bibliography find and read five sources that are related to your chosen topic. These sources should come from recognized scholarly journals or books and can be found by searching through the MVC library website. I will demonstrate how to do research in class. Next, write an MLA works cited entry for each work. Below each citation, write an annotation for each work. The annotation should be a brief paragraph that summarizes the work and analyzes it in terms of the thesis you are trying to argue. For example, if you are going to argue for the way foils are used to push the plot along in both Ruined and Hamlet, you might find another scholar’s research that discusses the use of foils in Hamlet that comes to the conclusion that Hamlet’s actions would not be fully understood as inaction without the comparison between Fortinbras and Laertes. You would then summarize this paper briefly and state how the work helps you to understand the way that Hamlet’s actions are only fully comprehended through comparing them to those of his foils.

 Creative Assignment #1: Due 10/1

For your first creative assignment this semester, you must take on the role of actor or playwright. You have the choice of either composing a ten-minute/ one-act play similar to Tape or Nine Ten or performing a scene from one of the plays we have read with a group of friends or performing a monologue or soliloquy by yourself. Option #1 (Compose a play): If you choose to compose a play it may be on any subject that you would like and need not necessarily refer to anything else we’ve read. Reread the description in Portable Literature of one-act and ten minute plays to be sure that you understand the conventions of these short pieces of literature. Remember that with such short plays, there is little time for exposition, so action must start almost immediately and progress through the stages of plot development and resolution very quickly. Your book has many other short plays that you can read to serve as examples. Also, keep in mind that you are writing for the stage not the screen. Scenes in cars or short plays with many different settings do not translate well to live performance. Try to include as many of the Literary Elements of Drama as you can. Option #2 (Performance): If you choose to perform something, either by yourself or with a group, you must memorize your lines. You must also compose a short (1 page) analysis of the scene detailing: 1) Why you chose this particular scene or monologue (ie. Why does it seem significant or performance-worthy to you?); 2) What you believe the overall purpose of the scene/monologue is and how it serves the piece as a whole; 3) Your take on the emotional and physical state of the character(s) involved (How will the characters be dressed? Be sure to take into account where/when the play is set. What emotions must an actor playing each role convey to the audience? Do these emotions change as the scene progresses?); and 4) How, if you were staging this in a real theatre, you believe the staging would appear (ie. What would the set look like? What time of day is the scene set in? What sorts of furniture or props would be required? What is the location…interior, exterior, bedroom, jungle, barroom? Where would the characters enter and exit? Where on the stage would the majority of the action take place?) If you decide to perform something from Hamlet, you need not imagine it being staged in Shakespeare’s old Globe Theatre (although you are welcome to). Feel free to imagine it in any modern day theatre and set in any time period you feel appropriate, including the present. Shakespeare’s works are often modernized in this way and do not always appear as Renaissance depictions. Please note that if you perform with a group, each member of the group is responsible for composing his/her own accompanying analysis. You will perform your scene/monologue in class on Wednesday 10/1. Please note that if you are absent, you will be unable to make up the performance part of the project, though you can still email me your accompanying analysis for partial credit on the assignment. I am always open to suggestions from students on what they want to do. If you can think of another creative project tied to drama that you would like to undertake, feel free to propose it to me and I will let you know whether or not it is appropriate. But be sure to ask me before you begin working if you would like to take on an alternative project.

English 1B: Creative Assignment #2: Due 12/1

For your final creative project, you will need to identify a poem that we read that you particularly liked and use it as inspiration for your own poetic creation. To do this, you will first need to identify some of the model poem’s most distinctive features. Was it the rhyme scheme that you noticed most? Was it the use of language? Metaphor? Hyperbole? Imagery? Theme? These distinctive features are what you will want to try to imitate in your own poem. In addition to composing your own poem, you will also need to write a few lines indicating what poem you drew your inspiration from and what key/distinguishing features you strove to model in your own work. Try to include as many of the Literary Elements of Poetry that you identified in the model poem in your recreation.
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